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over er th em 


In what Caſes the Chord is poſtponed to the fourth n naturally 
ſhould have been applied to the third 
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What Chord is to be ſtruck to the firſt of two aſcending Notes, when the 
Diſtance between them is ny half + a Tone,. and nothing marked 
over it 3 
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aſcending, when no Figures are marked over it 35. 
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HEREAS Nice? Paſquali of Weſtminſter Gent. hath by his Petition bumbly repreſented to Us, that he hath with great Study, Labour, and Expence, - 
| compoſed divers Works, conſiſting of Vocal and Inſtrumental Muſick, and is deſirous to Print the ſame, and apprehending, unleſs he obtains His MajzsTtY's 
- 


Royal Licence and Protection, other Perſons may be induced to Print and Publiſh the ſaid Works, and fo invade bis Property therein\ he has moſt humbly 
prayed Us, to grant him His MajesTY's Royal Licence and Protection, for the ſole printing and publiſhing the abovementioned Works for the Term of tburtcen Years, and 
for prohibiting all and every other Perſon or Perſons,” from reptinting, abridging, copying out in writing, or publiſhing the fame, either in the like or any other Size or 
Manner whatſoever, or importing, buying, ſelling, vending, or uttering any Copy or Copies thereof reprinted or written beyond the Seas, 
Majzesty's Name, by theſe Preſents, ſo far as may be agreeable to the Statute in that 
Adminiſtrators, and Aſſigns, His Mass v's Licence, for the ſole printing, Innung. a ; 


We do therefore in His 
ſe made and provided, grant unto him the ſaid ;Niceld Paſquali, his Executors, 
n publiſhing the ſaid Works, for the Term of fourteen Years ; ; ſtriily forbidding all 
His Majestr's Subjects, within his MazesTyY's Kingdoms and Dominions, to reprint, abridge, copy out in writing for Sale, or publiſtr the ſame, either in the like, or any 


other Volume or Volumes whatſoever, or to impart, buy, vend, utter or diſtribute any Copies thereof reprinted or written for Sale beyond the Seas, daring the aforeſaid 

| Term of fourteen Years, without the Conſent or Approbation of the ſaid Nicol? Paſquali, his Heirs, Executors, or Aſſigns, under their Hands and Seals firſt, had and obtained, as | 
| they will anfwer the contrary at their Perils ; whereof the Commiſſioners and other Officers of His MaJs$Ty's. Cuſtoms, the Maſter, Wardens, and Company of Stationers 
> 

l 

[ 

; 


are to take Notice, that due Obedience may be rendered to His'MajzstY's Pleaſure * declared. GIVEN at t White- Hal the Fourteenth wad * ** 17 30, | in the twenty 
fourth Year of Hi MajesTtY's Reign. | = 741 1 - fi 
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S the following practical Rules have been of conſiderable 
- A Uſe. to many of my own Scholars, I think I ſerve the 
Intereſt of Muſick in general when I make them publick. . 
And if the Method here laid down is carefully obſerved, . 
I am- confident this Study. will be found much eaſier than is 
commonly imagined.. ; 


. 

Ir was the Advice of à noted Painter to his Pupils, Null: 
dies fine linea: The like Advice I beg leave to addreſs to 
you ; Let no Day paſs witho; 


AND though this Book doth not pretend to teach either 
rhe Theory or the refined Elegance of Thorough Baſs, yet 
> I flatter myſelf, that, if diligently peruſed, it may prove a. 
good Intraduction to both. | ( 
„% Tux Rules and Leſſons being placed in that Order 
which tends moſt to the ready Progreſs of Learners, I muſt. 
lkewiſe entreat, that you never proceed to a new Leſſor till 
you are ſo far Maſters of what is paſt, that you not only 
underſtand how it ought to be performed, but are yourſelves 
able to perform it with Eaſe, and above all in juſt and equal i 
A THO ROUGH. 
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THOROUGH=BASS 
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The - Figures abeve the Notes explained, with Direction: how ts 


HOROUGH-BASS is performed by adding 
BY | to the Notes of the Baſs ſuch Chords as pro- 
perly belong to them; ſo that while the Left 
Hand plays the Baſs-note, the Right Hand at the fame 
time plays three or four different Notes along with it; not 


ſucceſſively, but together and at once: And from this 
Combination of Sounds reſults what is called Harmony. 


Bur as it would always be difficult, and often impoſſible, 

to gueſs at the preciſe Chords which the Compoſer intends 

ſhould accompany the various Notes of the Baſs, without 
comparing that Baſs with its Treble, and other Parts de- 
ſigned to be played or ſung with it. As a Remedy for 
this, Figures have been introduced; which, being placed 
directly above the Baſs-notes, give a full View at once of 
the Chords that are proper to accompany them. So that, 
ſtrictiy ſpeaking, to play Thorough- Baſs N to play the 
Notes with the Left Hand, and the F igures with the 
Right. (1) vide the Example. | 


AMONG 


3 


AmoNs' the varivus Chords in uſe, the Chief, which is 
talled the Perfect or Common Chord, occurring more fre- 
quently mn; wa of the reſt, hall be _ explained. 


IT is FEY thus ; which PRI that together with 
any Note of the Baſs over which the above Figures are 


placed, the Right Hand is to play its Third, Fifth, and 


Eighth or Octave; and the Manner of executing it will. be 
beſt underſtood by an Example. 


a wht 1 the Baſ-note be C (2), the faſt Thing to be done 
n to prepare a Finger of the Left Hand for ſtriking chat 
Key. Then begin at that C, and reckoning. it che firſt, 
count three Notes upwards, Which will bring you to E, 
the third to C, and let the Thumb of the Right Hand 
be prepared ſor ſtriking that Key (3) - [And here I muſt 
obſerve, by way of Caution, that in reckoning the Notes 
which are expreſſed by the Figures, the long Keys are 


i only to be regarded, the ſhort ones ſerving to denote 


Sharps or Flats, for which lens. =; ne. — in. the 
WT Caſe. } 


' HavinG thus made fro of tlie firſt or loweſt E 
namely 3, begin again at C, and, ſtill reckoning it one; 
eount upwards till you come to five, which brings yeu to 
G, the fiib to C, expreſſed. by the middle Figure 5,. and 
let the firſt Finger be prepared for ſtriking that Key. By 
theſe means two of the Figures are ſecured, viz. 5. (J). 
. | THEN 


E912. 


. THEN, begin once more at GC. a. in · che 
"ey Manner, eight Notes upwards, the. eighth will prove 
another C, the Octave to the Baſs, expreſſed by the higheſt 


Figure 8, and the fourth Finger muſt be made ready for 
ſtriking that Key (5). * | 


10 [3 
WHEN all the Fingers are thus prepared, bring them 
down, upon the Keys equally and at once; and this is 
mor $1 vix. 2 vith its common, Nenn (6). 

- N 5 4] 
8 three 1 are not a had þ in ** bs 
Order, but, as Occaſion requires, may be varied in three 
different Ways, viz. 
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—_ . theſe Ways, che Chord is ; compoſed \ of che ſelk⸗ 
fame Notes, & e. C K, &; or E, E 5 . 
The removing any of theſe Notes an Odave higher, as 
it happens to the C, in the ſecond Way, and to. both 
Cc and E, in the laſt, makes no Alteration in the Rules of 
"Vl which conſider the Notes of Chords, only as 


B they ' 


% 


| 6} 


they are intrinſically in themſclves, not as they are occa- 
ſionally played high or low; the Performer always chuſing 
that Way which is moſt convenient to his Hand, or 
conſiſtent with ſome Rules that NY" ſhall be treat- 
ed of. 


Bor as'/a Beginner might find a Diffieulty in carrying 


three different Ways in his Mind; for every Note of the 


Baſs that bears common Chord; I have only choſen two, 


5 which will be ſufficient to learn by, till he is become, ac- 


quainted with all the Rules, and 1 57 with E. 7 may 
apply any of the three at pleaſure. r 


Marks by which the Common Chord is known. 


No Figures over any Note ſignifies Common Chord; a 
ſingle 3, or a 5, or an 8, or two of theſe Figures, 
thus 3 5 7 or all three ; mean always the fame Chord: 
Alſo a Sharp, a Flat, or A Natural over the Baſs Note, 
without any other Figure, deſcribes Common Chord, with 


this Addition, that the 3d ſhall be ſharp, fat, or natural 
according t to the Mark (8). 


Of the firſt and ſecond Common Chord to each of the ſeven © 
Notes of Muſick. 

IT is for Expeditions Sake that I call them firſt and 
ſecond Chords, inſtead of firſt and ſecond Way of Com- 
mon Chords (9). The firſt is that which is naturally 
uſed to Notes bearing this Chord ; the ſecond is only 
brought in on ſome particular Occaſions, as : hereafter ſhall 
be explained. 

Bur, before we examine when the ſec ond Chords are 
to be uſed,” it is- requiſite to acquire a local Memory of 
the firſt, and alſo a Readineſs of the Firger; in playing 
them, for which Purpoſe, Leſſon I. | vide Plate I.] is to be 
practiſed until the Scholar plays it tolerably quick, and 
alſo ir will be adviſcable to play it as a Kind of a general 
Prelude before the other Leſſons ; ſtill with à View of get- 
ting the Habit of ſtriking always the firſt Chords, when 
no Reaſon obliges to do otherwiſe. 


AND, as I ſuppoſe that the unexperienced might be at 
. a Loſs what Fingers to apply to the Chords, and to the 
Notes of the Baſs, I have annexed in this and a few 


ether 


1 v1 


other Leſſons a ſmall Figure to each for his, Inſtruction; 
and from thence. he may form an Idea of the reſt. R k 


N. B. = » Thumb, 
1; 8. Fore Finger, 
2. | = Second Finger, 
2 5 | Third Finger, 
4 5 Little Finger. | 


WHEN the Scholar is become tolerably well acquainted 
with the Way of fingering the Chords and the Baſs· notes, 
it will be negeſſary to practiſe the fame, Leſſon without the 
Help of looking to the Chords above the Notes, and 
peruſe it as it is ſet. in Plate XIII, which Method muſt 
alſo be obſerved with regard to the other Leſſons, as ſoon 
as they are become a lite... familiar. Any Doubt that 
ariſes concerning the Chords, or the Way of fingering 
them, may be eaſily. ſolved by turning back a few Leaves 
and viewing them again, ſet, at their full Length. 


When 


t. 1 


den tbe: ſecond: Common Chord are to be applied. 


Tux ſecond Chords are uſed for the following Reaſons: 


I. IN order to avoid two conſecutive. or following 
Ofaves, between the higheſt Note of the Chords and, 
the Notes of the Baſs. 


II. IN. Fl to avoid two conſecutive or following: 
Fifths, between the higheſt Note of the Chords and the 
Notes of the Baſs. a 


III. IN order to render ſome Chords more 3 
by their — | | 


IV. 'The ande to avoid Heinping too much from one 
Chord to another. | 


. 


Of tuo conſecutive or following Octaven, and how 10 
avoid them. 


10 is diſallowed in Thorongh-Baſſes to play two Chords 
following one another, whoſe higheſt Note is the gve 
of the Baſs, e. g. By examining che firſt Chords at (9), > 
C | where : 


1 } 


where the higheſt Notes are figured, we ſhall find that 
only C and D fall under this Rule; both W the 8ve 
ar their higheſt Note. 


Tart Way to avoid this Difallowance, is to alter one 
of theſe Chords, ſo that the gu Note may" not - be 
the gve. 


THEREFORE, when C is found preceding or following 


D, inſtead of its firſt, its ſecond Chord muſt be played; 


by which the higheſt Note of C's Chord is NN 9 55 


the 8ve to the 3d (10). 


Les80wn II. (in Plate II.) is a Practice of this "firſt 


Rule. The over the Chords points out ſuch C's. as 


precede or follow the D's, to which the ſecond Chord is: 
applied inſtead of the firſt, and ſerves te ee them 
om thoſe that are not near a D. 


Of  rwo. conſecutive or following. Fifths, aud bow- 10 
avoid them. 


Tars & the ſecond: Difallowance' in Thorough-Baſs; viz.. 


Not to play two: Chords following one another, whoſe 


higheſt. 


E 


higheſt Note is fifth with the Baſs f. And by examining 
again the firſt Chords at (9), it will be found, that E, 
F, and G, are liable to this Rule, having each a fifth 
for their higheſt Note. 


CoNnSEQUENTLY ſome of them muſt be altered, and 
thus : 


F, when near E, ſhall have its ſecond Chord inſtead of 
the firſt, which changes its higheſt Note from a. 5th into- 
a 3d (11). | 


G, when near F, ſhall have irs ſecond Chord inſtead 
of the firſt, which likewiſe changes its higheſt Note into: 
a 3d (12). 

* 


G, alſo, when near E, ſhall have its ſecond Chord for 
che ſame Rkaſon (13). 


LESSON 


** — 


—— — 


+' The elegant Way of playing Thorough-Baſs demands that alſo ewo conſecutive Fiſths © 
ſhould be avoided between the loweſt Notes of the Chords and the Notes of the Baſs. - But 
a Praftitioner may paſs: by this Rule ſor the preſent, and obſerve it only when he is become 
Maſter. of the Thorougb- Baſs,. | | 


UC mm DT 


Urssox III. is the Practice of this ſecond' Rule, ' in 
which: F and G, when marked with the *; have their 
ſecond: Chords inſtead . of their ſirſt. 


N. B. That, in the fourteenth Bar of this Leſſon, 
though. the ſharp zd and natural gth are only marked 
to the firſt E, yet they are underſtood to be continued on 
the ſecond alſqa It being a conſtant Rule, that whatever 
Fipure, Sharp, or Flat, is marked above the firſt: of any 
Number of repeated Notes, it is to be continued to them 
all, or 'till a new F igure changes the Chord. | 
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Of rendering . tharmonicur:by \ their”: Placer, 


10 Birathis:othird Rule, G, when near C, and B,: when 
Acre E, ard; tog have their ſecond Chord e. daig 
midrc harmonibus this Way than the dth kr. 
pla ou ie grid. rod 2h to n νν 
Ir amight bu expected, IHat I ſhould explain 1 to: the 
Dettrnor, aH E ſog ewe.) Chords, hen ncar the others 
abiqves Mentioned are More harmichioi in* their ſecohd 
Ways than ih wheiro firſg / But iI muſt reſerve this and 
ſuch other Explanations for another Work, where I mean 
to treat of the Theory. For a few Words would give 
e dt Bates 167% Bite" 6" Hy Mckiting," ind boy 
would Mn bis Mind with" extrunedus Matters, only apt 
te perplex him: Therefore, ar preſenr, it muſt be — 
ne 2:2 ono od bayely Iz end 1812 ono 
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789808 TV. is the Ptactice of this Rule, in which B 
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various, that. Rules for - every). Change)/:would! \be,rendici. 
However, wen ſhall ;endeaygur;: by giving fore: -Fotamplts, 
to pat the Practitioner in; a Way to help himſelf by: His 
own Ae e 12i400s 101 ett ICED, 151190 812607 


Hou 10 avoid  feipping too much wir the" Chat. 


„Tue wech Rull-ils 1mote abe Petese Comirirancs/ of 
the Parformer, in the Action of playing, than che R 


ſult of any ſtated . Precept that can be cleariy given. The 
Management of the Chords being chiefly the Conſequence 
of the Movement of the Notes af the Baſs, Which is fo 


1 OH 291 10/7 rt 10 1 4 N 91011 Jo. 16317 02 


In endet Wen les Nele dane 700 much with the 


Chords, Care muſt be had, in- the Pregreſſion jof 4 Per- 


ſormance, to have always three, Baſi- note: in view ui. 


The one that was laſt played, the one that we, are going 


to play, and the one that is to follow ; and to manage 


the one we are going to play in ſuch a Manner, that the 
higheſt Note of its Chord ſhall not be diſtant from the 


higheſt Note of the Chord that: went before. it; nor of 


the one that is to come after; but every Chord be, as it 
were, a Kind of Step to the n one (1 5 


N. B. Two Chords. are aid to "Ty Aiſtane, when the 


| higheſt Note of the one is four Notes higher or Jower 


than the W Note of the other. 


ff 


Explanation 


C's 1 


WEE e ge Bump, 


nnn ta e cb Rate, the G *, decauſe near 
0. ought to have its ſecond Chord, but, upon Conſide- 
ration, that the following C muſt have its ſecond Chord 
alſo, as being near D, agreeable to the firſt Rule, and that 
irs Chord happens to be its higheſt one, the playing G 
with its ſecond, which is its loweſt, would make a trouble- 
ſome Slap, and therefore, as an Exception to the third 
Rule, it muſt have its firſt Chord, as at 2, which is the 
Step from ahora other. ep - 097 
"26015 (-H: bas ed - 361) 2590159 2579 $11 ro3toed; 07 
Lr us lock to the next Example (16), where we 
ſhall ſee that the B, if taken with its ſecond Chord as 
directed by the third Rule, would ſkip from the preceding 
Chord of C, and therefore it muſt be uſed iu the Way of 
a Step, as at ?: But the following Chord of E, though 
not quite diſtant from that of B, yer, by its Place, prov- 
ing hot" ſo harmonical' as it could be wiſhed; For chat 
Reaſon, - it muſt be Changed, as at g f that We may 
infer, that, when B and E are near each other, which ge- 
nerally happens, they are to be taken both high or both 
%; that is to ſay, when the one has the firſt Chord, 
the other is to have rhe ſecond. 


K nene - * 


Bor 
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t-0 
Bur great Care muſt be had in the Management of 
Stepping Chords, that we may not tranſgreſs againſt the 
Rules of two following 8ves or 5ths, for it would be 
better to 4G a 8 — than to fall into fuch 
an Error 0 rod I b l o o 9 
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22 10 the: laſt benen. rot kJ oy x 
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1 in DEP to yore LG: Skip from the Chord of C F 
the following E, we were to take Cs firſt Chord, as 
Step downward, we would tranſgreſs, /againſt,the; Rule * | 
two conſecutive 8ves, between that C, and the D that | 
went- before it. , Therefore, 9 cannot be moved, E muſt 
have its ſecond Chord, as at f. And as the ſecond- Chord 
of B, at , occaſions two '8ves between it and the ſolloy- 
ing C, it is cuſtomary in ſuch à Caſe; to leave out the 
8ve of C, and play to it only i e e 3. 

(2317D Hi 36: 

** is buen char. the en Eaamples Kill be 2 55 7 
ficient Guide to rhe e how to conduct dane 

. Calls 1135 465n bog” FH nad” 1261 | 


„ Bepoin we ans. it will * en to- PIR Abe fol. 
lowing Table, by way of a. Recapitulation of the three firſt 
Rules, deſcribing when the ſecond Chords are to be uſed. 


Table 


( 


1 
Table of ſecond Common Chord;, * 


to render it more harmoniout. 


n 
G when near F E | 16 avoid rwo Fifths, 
E |2 © | to avoid rwo Fifths. 
F when ner E | to avoid rwo Fifths: 
C when near D | 5 8 to avoid two Eighthi. 
B when near E . * | to render it more harmonions. 


IN Leſſon V. is collected all that has been obſerved in 
the above Rules. 


Ons * * ſuch ſecond Chords as are played ac- 


eording to the three firſt Rules. 


AND two ; ſuch as are introduced to avoid Skips, agree-- 


able to the fourth. 


Fon the better underſtanding. of this fourth Rule, the 
Paſſage that begins at the End of the eleventh Bar, is 
purpoſely: accompanied two different Ways, ſhewing that 
the ſecond Way ſhould be preferred to the firſt. 


"Tax is ſtill in the fifth and Gxth Bars of this Leſſon 
ſomething material amongſt the Figures to be taken notice 


F 1 
* 


8 | of,. 


— 0 * 
— 
— 


Do 1 | 64 
1 It is to tbe underſtood, that both Notes [i. e. G and c, or G and F, "ſl are to be ac- 
eompanied with their Common Chords: For if one has, its Common Chord, and the other 
mother Kind of Chord, then this Table is necdleſs, - 


SOC — —— —ů—— — 


NY 


—— — — 


[ 8 } 


of, which is, that the h Sharp is not marked over two 
of the F's (ss) as it is marked over the other. This De- 
fect. i left on Purpoſe to have an Opportunity of ſhewing, 

that notwithſtanding. the Want of marking ſuch ſharp Fifths, 
they muſt. be played * z. the Ear not permitting them 

any other, _ IT WI 7 


Taz Rule e will be this: When an acciden- 
tal Sharp happens to the 3d of a Note of the Baſs that 
is already ſharp, its Fifch muſt. be made ſharp alſo; the 
extreme Diſcord occaſioned without it, makes the Com- 
W chink it r to mark. it. 


A , 
PAI) >, + + 4 2 4 — 


Let 7 5 150 7 n as at (a8), ene the Fax 
will diſcover the Difference. 
N. B. As I ſuppoſe that, by this time, the Practitioner 
has acquired ſomething of a good Habit of fingering the 
Chords, I ſhall hereafter mark only the Fingers 10: the Un- 
der-rtotes of the Chords, on a Suppoſition, that knowing 
how to finger one, he will eaſily manage the others of him- 
ſelf; and therefore to thoſe Under-notes that have this Fi- 
gure (1), the firſt Finger is to be uſed: To all the reſt, 
che Tan | | 


Tur Baſs-notes will be ee! to be fingered, as vin 
a more complicated Study. - eb 
e Re. 
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of PING Chords, which at e * by aphing the Cor ommon . 
of oue Note to another Note, of whith it i net @ Common Chord. 
1/t. Of the Chord of the A_ | 


Wurd a Note of the Baſs has 2, 1 or Curio Ways 
of marking this Chord] we are to play with it the Common 
Chord of the Note above it, which is the Chord wanted (19). 


24. Of the Chord of the fourth and ſixth. 
To a Note that has 5 or s the common Chord of the 
fourth above it. (20). 


34. of th Chord of ihe ſixth." 


To a Note rhat has 6, 1 or? the Common Chord of 
the third below it (21). 
| REMARK. The firſt Common Chords will ſerve on 
every Occaſion, except when they are taken for the Chord 
of the 6th on C and D, where the ſecond are to be applied, 
on purpoſe to avoid the higheſt Note of that Chord to be 
the 8ve of the Baſs, which is not allowed, but when it is 
uſed as a ſtepping Chord. 

Ix Leſſor VI. the 6ths on C and D are marked with 
the * „to remind the Scholar that their Chords are taken 
from the ſecond Chords of their Thirds below, except that 
marked g, which is taken from the firſt, in order to avoid, 
the Skip that ' otherwiſe would happen. And the 6th on G 
at : is alſo taken from a ſecond Chord, being more har- 
monious in that, Place, than the other would be, Likewiſe 

nn £4 , the 


3 } 
the ſecond Common Chord is taken at F . for the ſame 


| _ Reaſon. Ag . * 8 
N. BY This Sehe Bb the be mens ihe 
Ro" a 0 55 | 5 


Of r c Wins err ae 5 by adding another Noe 10 the 
Common Chord. 


of. oy. Ord of the ſeventh. 


1 ; mg 


Wurx a Note has 7, } or 5 let its Common 
Chord be prepared, and the feventh ws with a ſpare 
Finger (22). The * to B, D, and G, ſhews that the 
2th is added to their ſecond Chords rather than their firſt. 


"6-1 2d. Of the, Gore, of "the: fifth aud ſixth; © : 


War EN _ is marked over a Note, its Common Chord 
muſt be prepared, and the 6th added with a ſpare Finger 
(23)- The' * to C and D ſhews. the 6th to be added to 
their ſecond Chords, to prevent the B8ve from being the 
higheſt Note of the Chord, which is. allowed ! in this, 
as well as in the Chord of the fixth, 

Is Leſſon VII. the 7th to the C “ is rather added to its 
fecond Chord than its firſt, ro avoid the two conſecutive Bves 
chat 6therwife would happen betwixt it and' the following D. 

Taz G * has its ſecond Chord to avoid two Fifths be- 
rwixt it and the F that precedes it, as the Rules for 
avoiding: two 8ves or 5ths 8 to "ay other . as 
well as the Common. 

Tax Skip at is here rolerated, to avoid the two conſecu- 


tive 8ves 3 the C and D, which otherwiſe would happen. 
P L ATE VI. * | of 
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Of ro other. Chords which muy be eafily found by the Fel f 
the Common Cord, viz. The” Chord 7 rin” uh,” and the 
9 * We 7 


To. 6 Note hd * 7 or 2 ler its Oortontin Chord 
firſt be prepared, then by moving the Finger that touches 
dhe Key of che Octave ons Note higher, it n m 
the gth. (24). 


Tax to B ſhews, that its och is drawn from its ſe- 
cond Chord inſtead of the ſuſt. 


Ter a. Note having h or 2 Udet zer Osmmen Chord be 
prepared, then the Finger that touches th zd muſt be 
mevad: Pete Nen which? n will be wn 5 (25) 


6 rand. B, market with the. . . den ids drawn 
from their ſecond Chords. 

LESSON VIII. is chiefly for the Practice of the two 
ibove Chords, in Which allo it is to be obſerved, that the 
two G's, marked 2, have their ſecond Chord inſtead of 
their firſt, which i is generally uſed whenever G follows D with 
che Chord of the TE 3 thereby more harmonious. : | 


F Tur 


6 : S 1 


Tux Chord on B, at “, is taken differently from the 


one of the B preceding it, in order to introduce the Note 
which is to be the gth on the following C, being diſ- 


allowed to ſtrike a Fourth or a Ninth with a Note that 
has not been heard in the Chord before it. And it is 
for that Reaſon that when the Chord preceding « Fourth or 
a Ninth doth: not happen to include the Note that is to be 
it, ſuch Chord muſt be taken higher or lower '#s We 
requires. Vide * (26.) CL 


Of the Daily "Leſſon. 


BEFORE we proceed any further, it is neceſſary to ac- 
quire a Habit of performing readily the Chord. of the 


Fourth in all the various Keys: of Muſick f, being gene- 


rally uſed in ſinal Cloſes | throughout Thorough-Baſks.. 
For which Purpoſe, let tlie Scholar practiſe the Daily Leſſon: 


by | . i 


- + Tuz Word Kxv has two different: Significations- in Muſick. Sometimes it means any one 
of the Keys of. a Harpſichord ; but here it ſignifies a. certain predominant Note in any Piece of. 
Muſick, with which it generally begins, and always ends: So that, of ſuch a Piete of Muſick, . 
in which A, is he laſt Note, it is. ald ia be. compoſed in the Key of A. and ſo of the reſt. | 


| A CLoxe in Muſick is [like a- Panffum or full Stop in Writing] the End of ſome parti- 
cular Part ofa Movement, or the End of the whole. There are various Kinds of Cloſes, but 
the one here meant is diſtinguiſhed from the reſt, by the Notes of the Baſs riſing a Fourth, or fal- 
ing a Fifth to cach ether. The two. laſt. Notes in cycry Diviſion in the Daily Leſſon are final. 


Tt 8-4 


(in Plate VIII.) at leaſt once every Day, until he is 2 
of the  Thorough-Baſs. 


Ir is of ſuch extenſive Uſe, that the conſtant practiſing 
itz. with a few more Inſtructions, would almoſt ſuffice to 
play any eaſy Thorough-Baſs ; and therefore it is my Opi- 
nion, that nothing elſe ſhould: be attempted until the Stu- 
dent can play it moderately quick. 


Bur whereas ſome of the Keys prove difficult,, on ac- 
count of the great Number of Sharps and Flats at the : 
Cliffs, thoſe that have more than four Sharps or four Flats 
may be omitted for ſome time, though when the Fingers. 
are become better acquainted with the Inſtrument, it will 
be neceſſary to play them all in their Order. 


Taz Flats and Sharps, inſtead of being marked imme- 
diately afrer the Treble-Cliffs, are purpoſely omitted, and 
prefixed to the particular Notes of the Chords that require 
them, which will fave. ts unexperienced Beginner a. good- 


- deal of Trouble.. 


EAcE 
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een Deinen er this Leſſon may, ald Dre "as! A 
Prelude before the Beginning of any. Leſſon or Thorough 
Baſs S 9 on LING! 2 Key. | 

N. K 1 f N. is "nar found "this / Sil . 
which fignifies a double Sharp, and means, that whatever 


Note or Figure has this Mark before it, muſt be played on 


the long Key, immediately abobe the ſhort Key, chat ſuch 
a Note or Figure would have been played on, in caſe 
| ! dr had 3 — Wi er each _ 
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11 
Y forr Grd fl viz. the 5 ** 1 * the 7 . 
Tur fot of which i pled by ning, to ha Note, | 
below it 12 7775 


. Tux *, to, E, B. and C, ſhews that it is taken from 
| the ſecond Chord of the Notes under them. 


SE * 
l r 


Tux other three are to be counted from the Baſs (28). . 
D d 
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Recapitulation of the twelve Chords 10 help the Memory.” 
Com. Chord conſis of a 3d. 2 = > nes 4% Wigs 5 
Chord of the d . the Com. Chird of the Note above. - {13 
e oh 46/5 Sete e eee ers 643 eiliduil 
Ch. of the Gm. - - the Com. Chord of the Third below. 
Ch. of the 7th - « « - « » its Com. Chord with the Seventh added. 
Ch. of the 5th and 6th - - its Com. Chord with the Sixth added. 
Ch. of the 9th 2 ooo - its Com. Chord with the Oftave abbanted a one Wolke. 
Ch; of the Ah it Com. Chord with the Third advanced one Note. 3. 
Ch, of the ad, 4th/and 7th ' the Cm. 3 32 | 
CG oitbg ee e villa x 
Ch. of the 4th, 5th and th + To be counted from the Baſs 
˙˖? 7b dh . GT EE 2 


N. B. Ir is not impoſſible but that now and then a 
© Chord may be found in ſome Thorough-Baſſes differently 
formed from thoſe abovementioned, the Figures whereof 
mult then be counted from rhe Baſs, E 2 


An chüt“ Pre- 


in order to mike Room for the a 


* } 


” vn ollowing, #onctal: Len, al che above Chords ate 


troduced. And when one * js found 25888 a Chord, it 
enittes that ſuch à Chord is taken differently from what 


bis been obleried 1 the" former Riilea,” in order To". 


a Skip. | "UE; 


Wird d 2 tat tick © Oka of, doe TIF I 


2112 20025101 2 To bono Bao 241! 


ee en ae c eie en e 54 T 


* vp. Khen chree 7, that che Place of the Chord has 


| Bk — in — to OE the Note that in the 


— Kaner ed bg os Se A worries 
N B. Tur Stroke EI dale "Mark Fa Continuarion 4 


that is found ver. ſome off the Notes inſtead of Figures, 
ſigniſies that the Chord N Ka nn con- 
tinued with em. mth 06 gk < II vlto. 
Is..he .cighcenth Bar. of. this Leſſon, as_the two, high 
F's.,iv. the. Bak arg to he -Bayed-o8; the . fanie Key that 
the loweſt Note ef their Chords fhould be Played on, we 
are under a Neceſlity of omitting that Key in the Chords, 


SIE A7 Op 4 


d 17 bus af of) 10.4 


Tats Method is Pkeyiſe, to be uſed with; any other 
Nets el ther BaG- bt, ook aingeries rab the het 


Note of its Chord. Hat ien "Slof#1 Woof, Bomioh 


F * 34 7Y $4 Nu. E Jin 
PL ATE X. y 8 
1 40 * — 6 0 <7 1 


92 
Fa 


4 , 
eu 


. 


„ 


** # 


6 | 


4 3 
22 


1 


1 


* 


< _ 


— 
” . 


* 


LL a "> 


e 


F 


II. 


— 1 | 


(Ws | 


Of the Way. of playing  ſeverat Chords" to" ne "Note. 


- HiTHzRTq We have ſeen every- Note, of. the Baſs ac- 
companied with one Chord. Now we are to fee that 
Notes have ſometimes two or three Chords ſtruck with 
theme But as ſuch Chords are always marked over them, 
chere dan .ariſs no great Difficulty in tlie Perſormanbe 
In ſuch Caſte we are #0 ſtrike twO or three Times with 
the Right Hand, while che- Left Hand ſtrikes only —__ 
ER che nn, to the n Tag 2 


215 G * 327 +3 rin w# . 1 15 1 4 ” . 


3 Pages the ſeveral Chords Are: fond 
Number with the Parts or Diviſions: of each Note. But 
when there are two Chords on à Note that has a Dot, 
which can oniy be divided into three equal Parts, à8 at (30) 
then the firſt Chord is to be continued on the two firſt 
Parts of ſuch a Note, and the ſecond ſtruck to the laſt. 
And Whew! there are three Cherds dn 4 Note without a 
Dor; ſuck as is capable only of being "divided inte four 
equal Parts, the firſt Chord is to be continued on the two 
firſt Parts of the Note, and the other two reſerved for 
the third and, fourth, (31) When they "ſhould be played 
otherwiſe, this Mark (—) is to be found amoneſt them, 
which ſtands for one of the Diviſions of the Note, and 
means that the Chord that precedes it muſt be An 
on that Part. (32). 
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Of the Sequences 1 . * 


15 of the Sequence if the 51h and bil. 


Tux being a peculiar. Method in accimpenying the 
Sequences, I have ſet them down in Naturals, and with Sharps 
and Flats (33). And though, in the main, this firſt” 
Sequence is nothing elſe but the Common Chord to the 
firſt Part of che Note, and the Chord of che Sixth to the 
Laſt; yet Care muſt be taken that every Note which makes 
the Fifth, ſhall be heard in the Chord that precedes it, 
being difallowed to ſtrike it unprepared. And, for that 
Reaſon, whenever the Hand is to be changed downward, 
in order to be kept as much as -poſlible on a Level, the 
Change ſhall rather be -made- on 'the 6th than on the 955 
Example (34) ſhews the Difference. 

| Is 1 * obſerved, that the beſt Place. for, the Change 
in Naturals, and with Sharps, is on G; oat with Flats on 


A: This “ being ſet on Purpoſe to mark it. 


24. of the Sequence of th 5 en i 


4 ah former mne had the Fits this has the Seventh 
aways 9 
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© 
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Tu Change of che Hand, which in chis Sequence muſt be 
upward, rather falls on the Chord of the 6th; than on that 
of the 7th: The Example (36) ſhewing che Difference, 
This Change happens in Naturals, and with Sharps, on F;. 
and eee "_ Ine the 8 8 05 4 * . r 

Ir may * © uſefully ava. ha 'the BY is ha the 
 boweſt Note in the Chord, except in E and D in Naturals, 
and with Sharps; and in F, E, and D, with Flats, in 
which Chords it is . whe higheſt. 


ReMarx' alſo, That the: 5th is r cke Chords: 
of the Seventh; it being a general Rule, that when, the 5 
Seventh is followed by the Sixth on the ume Note, _ 
Fifth is not to Ws wide | 


In the Leſſon of Jouble Chords, (Pt Plate XII) which ſerves 
for the Practice of what has been faid; the * marks ſuch 
Notes as are Part of one on other. of. the above Sequences/- 

n 


What + Throg)-aſs are en now 10. le Fler 


'Q 


— © ir vil bs ma 1 120655 we: Os hinthirs, 
to! put in Practice the foregoing. Rulet in other Thorough 
Baſſes, beſides. the. Leſſons already ſeen; and whereas every 
Thorough-Baſs is not ſimple enough to requirè no more 

„„ Rules 


* 1 


ufestdhan what:havei hitherto, ben ſet down 0 have: here 
_Sabjoine& a ſmall dom a gn were anne! may be 
veruſed by che, Scholar at chis Time. vat - : An J- 10 
21 no N te fiw Diſk. anus gt eue 105 el 
ft, A Gollettion . B/althriines:! (rheld Baſſes::Pting aur full 
figured ) primed by R. BxEMNER, Edinburgh. 28 
r bofunmemn yi od yer x7 
| , The fallowing/ Movements, {100k 2112's lat, Salat, {heft 
11: r ee printal H A. WAs N tim 154 


Aorigad . ada tut al 1 2 774; 1 OT 


3-4 1 L The third Movement. 
2010 ul Ci IL be ahinil and fifth: Noventents. : M 
ec 1 $616 l I. Tü: fourgbr. aul Hh Mavements. 21 lo 
ur 20 Un = W. :2e' third A “it. 
* 


V. The Hlih Movewent« Ain en zi M34 

VI. The. fourth Movement. 
cats doidn (INT) or f-eiduob, to. ant 7 
Manx more ſuch eaßy and ſimple Mobements! may be 
found in other. printed Works, which the diligent Scholar 
will do well to look for. And if, in the Middle of a 
Movement, he ſhould meet with any Paſſage, which yet he 
knows not how 40 «accompany, let him, for the preſent, 
play the Notes of the Baſs of ſuch a Paſſage, without the 
Additian of heir Chords; and joiu'rthe:Chosds to "_ Notes 
W he underſtands: u is to be e is 209.107 
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Rule, 1 play "only four Chords in each Bar of common Time, 
: unleſs it be re he 
10 G + 7% $43 7 ts 40 13 7; 4 7x4 EF 
By CES. EG Eu eee 1 le n 
to give one Chord to each Note, as marked over it, or 
two or chree diſſerent ones, as the Figures direct. And 
a ſuch Figures are ſuppoſed to he rightly 8 
Notes, by. following the foregoing. Rulcs, it is impoſſible to 
err But what follows is 2:licde more complicated; 379 | 
ſides the Rules with regard to the Figures, the. Movement 
of the Baſs-notes muſt be A to. Ti 


ay 


MI 21 Noch | or? NA. b | N. NW $a: | 
Mex n is, chat now we aint” 72h to el" two. 

different Notes to one Chord: And as there are no written 
Marks in Thorough-Baſſes for a Practitioner to be guided 


by, we mult carefully peruſe che un ere Rules 
which will give an Idea of the reſt. 


| tg be ſtruck, pig. At the (Beginning of every Crotcher, 
though. the Crotchets ſhould. be divided into Quayers, or 

ſubdivided into, Semiguayers (37)- Unleſs the ſecond Quave er 
of, any, of the Crorchers ſhould. baye., a; Figure oper it, 
for then both are to be accompanied with their proper 


Chor : (38). a : N - : * 2 » * % 

. \ £ * 

8 Piartiqalar 

* . 1 4 : 7 * 1 — 0 1 o 0 aL SW 4 % 14 * with # FS Pic „„ 
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Au 


= +" Eſpecially in quick Movements, 


E 


Particular Nuaverv to be accompanied with the-Common Chord. 


WHENEVER the ſecond Quaver of any Crotchet riſes or 

falls a Foarth or a Fifth from the preceding, or to the fol- 
| lowing Note, particularly when it happens at the End of 
| the half or the whole Bar, it is to have its: Common Chord 
though nothing be marked over it (39), © provided the 
Chord of the Note before it happens not to be it. For 
in the laſt Caſe, it hall eee to avoid Re- 
petitions (40). 


J 


Tux wt and cond Examgles plainly be, the: Dif- 
ference... 


Bk e pain 005 fone Burner,  rhough nothing 
be marked” over them... | 


In ſich Baſſes, where- the Crotchets are moſtly divided 
- into Quavers,, the ſame Chord that is given to the firſt 
Crotchet generally anſwers. for the ſecond, though nothing 
be marked over it; and Iikewiſe the Chord of the third: 
will be continued to the fourth. Therefore, when the firſt 
Crotchet has its Common Chord, if. the Quaven that begins 
the ſecond: Crotcher is the Third above it, or- the Sixth 
below it, the ſame. Chord is to be repeated (41) 


. - hy þ i "Wy — — —ä—ͤ—K—ñꝓ — — —— U . 
—— —— ——— — — —U — — — — — — — 


r 
Ir the firſt Crotchet has tho Chord of the Gxth, the Be- 


n the ſecond Crotchet will require the ſame Chord 


to be repeated, when it is che Sixth above, or the Third 
below it, which then happens to be its Common Chord (42). 
Ir the firſt Crotchet has the Chord of the fifth and Gixth, 
then the ſecond Crotchet will bear the fame, if it "is any of 
the Notes tliat conſtitute that Chord, viz. its 3d, 5th, 48 
6th, or their ſeveral Octaves below (43). | 
Warn the frſt Crotchet has the Chord of the nn 
then the fecond Crotchet ſhall” have the fame Chord, 
if it is its 3d, Kn, or 7th, or their ſeveral e 


| below (Ag). 


A Quaver malliddiztaty- beſos a fiat Cloſe wu be webom- 


panied with its Common Chord, provided wa rum pre- 
ceding be not the fame (45). 1 


Im ſome modern Compoſitions, ¶ particularly ! 


we ſind a Number of Quavers on the fame Note, and ſome- 
times Semiquavets: They are to be accompanied at the Be- 
ginmming of every Crotchet, as before. And when there 
are three Quavers after a Qaver's Reſt, the Chord is to be 
Wu to the firſt and laſt (4). = 


Ws mw» - — ” Is 2 —œ PREY - 4 — 
Oy ——xꝛñ ñ—ͤ - woo * Ry 


"> Goo 0 te AO) that 


naturally ſhould have been applied to the third. 
Ix is to be obſerved, that ſometimes" in four moving Qua- 
25 when the firſt has its Common Chord, and the third, 
which begins the ſecond Crotchet, is either one Note or a 


Fiſib above it, or one Note War it; in either of theſe 


Caſes we muſt look at the fourth Quaver, and if it is an 
f 1 Uniſon, 


.. 
Uniſon, or a third to the firſt, then ſuch third Quaver does 


not alter the Property of the ſocond Crotchet, but only 
cauſes the Chord to be poſtponed to the fourth | Quaver, in- 
ſtead; of the third. Vide the Example (47), Where it 

would have been | diſcard in v of the aboye Caſes and 

improper in the third 4. % 19091019 bao 21; oad3 
Bor when the fourth | obs is neither an Uniſon! nor 
a third to the firſt, then it changes the Property of the 
ſecond Crotchet; and ſuch a third Quaver becomes a Principal, 
and * vo. ene OR. | Wh os} nod 


5 
1 


% 


17 * Chord i is to te. truck 10 the fiſt 97 two aſe rending * 
uhen the Diſtance, betweeu them. 11 only We Feu. and 
notſing marked ov r itt. 
WuEN two Notes aſcend pda FI "half a Tone 2th 

and no Figure is marked over any of them, the lower ſball 

have the Chord of the fixth, and the uppermoſt, its Common 

Chord (49) - The ſet under ſome of the Notes, ſhews 

where the wren of the nt is to be ſtruck; being marked 

* SID 29913, S185 
„ n Sth.03 at 


Y, Ti 


1 Tur Note ane n d Wi 085 Mae nn 
zeſpekt to the Baſs; NN " Nun 

- + Tus Impropriety e Note u the 1 Chord, 
wi the lache Chord, roguiring, a longer Explanation than poſſibly can be aides * or * 
vnderſtood” by = Begincer, cult be here eo de Theory. 


dF 


| Two Notes are ſaid to be half a Tour diſtant from each other, ** there i is no Key be- 
E” 2 int then; ad ſrom F ſharp 10% G batunal, fem A r 


% ks * 
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What Chord "miſt. he fruct with the mmidilasnoſt . three following 
Notes aſcending, hen no Figures are-marked over it: c 
Wu three Notes follow one another aſcending, as A, 
B, C, or B, C, D, &c. and that the firſt of them is to be ac- 
companied with its Common Chord, while che laſt is marked 
over with the Chord of the ſixth, the middlemoſt ſhall be 
accompanied with the Chord of the ſixch alſo, chough no 


Figures "Thotld' be marked! Ger Ik. U3 ab 99 er Th 


Hr Far wil direct whether its ſixth is to be natu- 
ral or ſharp I for ãt can never happen to be flat N but in caſe 
of x Doubt, jet us obferve that it muſt be played always 
half a Töne lower Ran the fixtlv of: the Note that» follows 
it. So that if the ſixth of the third Note ſhould chance to 
be D natural, the ſixth of the ſecond muſt neceſſarily be C 
fharp; and ſo of the reſt.· Vid Example (506) in the imer Purr of 
Plure XIII. "where every ſich three following Notes are diſtin- 
gaihed from Eber by cke Slur uo under them. 


ret 7 af # N * 


Wat: Ord _ Je fene with the milde f of des fullwing 
n Notes deſcondingy' when: no Figures are marked aver it. 
Wurx three Notes follow one another deſcending, as G, 
F, E, or F, E, D, Cc. And that the firſt of them is to 
de accompanied with its Common Chord, while the laſt is 


- marked" over with the Chord of the ſixth, we are to ſtrike : 


with the ſecond Note the fame Chord that was ſtruck with 
the firſt, without any Alteration. Vide Example (51) where: : 
tet 3d. pr dir MIVX and. (£2). Samer ><: _ REF 


4 '} LJ | . : "x ry N 
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By Mp 


every ſack abroe: follow ing Notes are, diſtinguiſhed. + "Hoot 
reſt 1 the: Slar MY as ad chem. N 


—_ 4 * 
0 * 4 141721. . 4 © & * fat) 9 # © , : a 1 


2d (603 ei mati 10 Bai 11 bas ve» 4d .: we oF 4 | 


of dvidel n Torou)-Bſſa from which, te the: 
Ny ah PagD. odd of 


* will $3 uſeful to 17 5 8 7 5 this ; met Var 
niety of Movements in the. Notes of the Thorough-Baſs 
is derived, and alhough it is a Knowledge. that more im- 
mediately regards the Compoſer chan the Performer, yet it 
will ſervr to illuſtrate! and c,ẽjls the Matter we have been 
4 0. Lu) v3.10 11x; di M 3387 08; .3i 

i JI, SUSE, DIS DH 10 GIAH, DN]. ,OCA,4t mY 
WP, . eee 
fundamental Nores, which are as it were the Baſis of the 
whole Fabrick; cach fundamental Nere not changing until 
another Harmony ſucceeds; and whereas now and then 
there is à long Tract of Time between their Changes, 
the Movement of ſuch: Baſſes would become languid and 
dull, particularly in ſuch Pieces that require Spirit and Briſk- 
neſs. To remedy this Defect, the Compoſers have been, 
frotit time to time varying, dividing, and ſubdiriding the 
fundamental Notes, which! makes the er Beauty and 
OY”, 5 2 We 

IN FA . 6 bog Plate XVII. are to be ſeen 
nine different Thorough-Baſſes, derived from one funda- 

mental 


mental Baſs, which nine Baſſes are all one in the main, 
though divided, ſubdivided, and varied, without changing 
the original Courſe of the Harmony, and, by comparing 
theſe Baſſes gue: the Degrees of Variation will be cafily 
diſcovered. | © 


N. B. The fundamental Baſs, on whih theſe nine Baſſes 


are. "compoſed, is purpoſely omitted that it may not multi- 
ry Difficultics without Neem 33 _ 


e ne Ale nner Th Me. 


10 this Time, the Minims being conſidered! as Crotthers, 
the Crotchets as Quavers, and the , Quavers as Semiquay ers, 
the ſame Rules that were given for Cratchets muſt. here be 
underſtood for Minims, Oc. The Example (53) lat the 
Bottom of Plate XVIII.] ſhews, that between it and the fifth 
Thorough- Baſs above, there is no other Difference but in 
the Way of writing it: For if Minims be looked upon as 
Crotchets, Crotchets as Quavers, Oc. the two. Baſſes will 
prove to be exactly the fame, 


res 7 RP Annotations 


" n 4 8 11 
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| + Taz Nature of fundamental Baſſes will be thoroughly explained in the Theory. 
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Annotations. to Example G0). Or 


Not to As accompanied, though the Beginning of a Ga os 
the fifth of the ' firſt en but the Chord to de bb to * next 
Qua ver.. * ech dane « 2 


This Note to be accompanied with its own a © Chord; ng | 


has been heard at the Beginning of the Crotchet, and as it is not in 


the Harmeny of the third Crotchet in the Bar. 


The Chord to be poſipaned to the following Waver, for the Reaſon 3 at H. | 


As the Beginning of this Crotcher is diſcordant 10 the Harmany of the 
foregoing Crotchet, the Chord is to be ſtruck with the next Quaver, 
being. Uniſon. with the firſt. | 


This Quaver muſt have the Common Chord, as it falls a Fifth to the 
following Note, and the Chord before it is not us. Common Chord. 


O, P, Q and R. None of theſe Notes are to be accompanied, but 


_- their Chords muſk be Waere, to each. fourth Quarer, for the Reaſon 


MoS, 


y © "The fame Rule as at V. 


PLATE XVII. Fane e How 


* As at MS. , ; 


at L. 


This Note muſt bave the Common chord, as it riſes a Fifih to the for- 


lowing Note, and the Chord before it is not its own Common Chord: 
Beſides it precedes the final Cloſe. 


As the Beginning of this Crotcher reſts, the ert and, ſecond ork are 
to be ſtruck. 


The ſecond Quaver being a- Diſcord to the t the n and third are 


"only B Th JOY A det 


>. 


As the ſecond and third Quaver are both in the Harmony of the firſt; 
the firſt and ſecond, or firſt and third may be * at pleaſure. 


14% 4 


Thie Note muſt be accompanied with the Common Chord, as it riſes a 
Fifth ro the next Note, and alſo precedes the final Cloſe.. 


The firſt of every three Quavers to be accompanied krooghou he whole 
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Iro Time being only a Variation an FA od or no 0 Tuple 
Time, 1 have in the Example (54) tranſcribed four of 
the nine Baſſes from the other Example, and placed their 
Variations in Common jigg Time over them, where the 
Student may have an Opportunity of compating W. el 
ther, * will be ſufficient be. his r 

N. B. That the ame! mu ge or he 0 one are an 
| obſerved. in the other. +02) 8010 


Of Triple Time, and of the Diviſions, and Variations on it. 


IN, Triple Time likewiſe, when. the. Thorough-Babs is va- 
© . ried with Quavers and, Semiquavers,. the. firſt Note: of every 
Crotchet is to be accompanied with the fame Rules that 
were ſet down for the Common Time. 


, 


Bur, as here, inſtead of ſour, we have. only three 
Crotchers in -2 Bar, we muſt carefully examine whether all 


the three be of one Harmony, gr the, two firſt of one Har- 


mony, and the third of another; or the firſt of one Harmo- 


ny and the other two. of another, or, laſtly, each of a. 


diſtinct Harmony. - 
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IT will be known by obſerving whether the laſt Quaver 
of the ſecond .-or third Cratchet agrees: with the firſt 
Quaver of the firſt. . 


I agrees when it is ies Uniſon or 1s Third (550. 
H. When ilie ſecond Crotchet of a Harmony, that has 


che Chord of the faxth, begins with a Quaver Which is 4 


chird to the firſt Crotchet, then 8 is ace 
penetl to the net Notre 12 000 f 255K 
I. The ſecond Crotchet is not to I aner as it 


begins with a Quaver, which is a fifth to the firſt. 


Lr us examine the eight Uifferent Thorough-Baſſes, 

varied upon a Ground (56), in Imitation of thoſe that 

were ſeen in Common Time. 
EE. (56). 


H. In ibi Bar, as the ſecond and third Cronthil bea 


with a diſcordant Quaver, the Chord is to be poſtponed | 


until the laſt Quaver in the Bar; fo that the firſt *h laſt 
Quaver are only to be accompanied. 4 
I. The fame as at H. 


. 


K. The ſocohd Crotcher of this Bar, beginning with 3 


Quaver that doth not agree with the firſt Waver of the 


Harmony, is not to be accompanied, but the Chord to be 


poſtponed to the following Quayer. pe 
L. 


+ To be explained in the Theory. 


<4 
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OD Is 


E. The ſecond Crotchet, beginning with a Quaver, 
which is a fifth to the' firſt, the Chord is to be omitted until 
we come to the Beginning of the third CEO, 

M. The fame as at L. 2 | 

N. We are not to firike the Begining of the ſecond. 
Crotchet, becauſe it begins with a fifth, but we are under 
a Neceſſity of ſtriking the Chord to the following Quaver, 
becauſe tlie third Crotchet begins with a new Harmony, 
which occaſions the Difference between this and the two 
preceding Bars, each of which confiſted: « ad one . 
culy. 

O. The firſt of: ny” 1 + Semdjurrn to vo; accom- 
panied. —y 

P. As the firſt Cioteliet begins witk a Reſt, the Chord 
is to be ſtruck to the firſt and ſecond Quaver, and allo to 
the fifth, as it is the Beginning of the third Crotchet. 

Q. In Rich Movements the Right and Left Hand are. 
to 2 575 nay alike : ne Note "OG accompanied. 


Of quick Til Tine. 


Tuts Time is differencly accompanied from the above 
mentioned, on account of its Quickneſs, in which the Chords 
are to be ſttuck only twice in each "Bat, | nile figured - 
otherwiſe” ( 3557. 5 

AND the Example under it rer that when Common. 
Triple Time is played quick, it is to be accompanied like 
the former. 


* 38 | * br 


[--W-- 3) 


cated edt bad ont; 3 
- * Annotations o (57). | 


In this Bar, as the ſecond Quaver is the diſcordant 


Note, the firſt: and laſt are only to be e 


they agreeing together. 
The ſecond Quaver is to be . rather chan 


che third, contrary to what has been done in the preced- 


K. 


ing Bar, becauſe the third Quaver begins. with a Semi- 


quaver, which is a third to the firſt in the Bar, Raving 
the, Chord of the ſixth, 


In Paſſages of this. Kind (being preceded by fa Reſt] 


the firſt of the two Quavers is only to be accompanied, 


"Here both are FEET IE on account of the Fi- 
. Theſe. ſhort Notes are Aan or never accompanied, 
on account of their Swiftneſs, unleſs figured. 


'The ſecoud Quayer being accompanied, as ir 2 2 


fourth from the preceding Note, occaſions three Chords 


to be ſtruck in this Hare. 


N. B. Much more might be aid concerning the Me- 
thod. of applying the Chords properly. to the yarious Move- 
ments of Baſſes, but what has already been obſerved will 
be ſufficient to give the Student an Idea how. to conduct 
his Practice in other Caſes, where his Ear and Genius muſt 
be his Guides. 
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Ane 36, 100 i zi Mon bis bual xy. e. 
at 17 len bv be. be ot: wit the Ll Hand, 


1 —.— not JENS, the. Uſe 77 Octaves with, the Leſt 
Hand before this, Time, on purpoſe that the Student might 
acquire a good Habit of fingering the Baſs-notes ſingly, be- 
fore he attempted them, being very dangerous to be meddled 
wich too ſoon; ; But now he may begin to uſe them, though 
ſparingly, and very rarely with any Note ſhorter chan 4 
Crotchet: And as the Uſe of ſuch Octaves is only de- 
ſigned to give an additional Force to ſome particular Notes 
they ſhould. ſeldom be introduced, but in full Pieces, when 
all the Inſtruments, play loud, but omitted in ſuch Parts as 
are S ſoft. 

"dad in or ol to few thoſe fe Pon ni. FRY SST and 
3 it will be proper to leave out the Octaves in the 
Chords above, eſpecially in the Chord of the ſixth; and in 
ſome Caſes to leave out the Chords altogether: So that 
when the loud Parts return, by giving the. Octaves below 
and the full Chords above, it may appear, as if the Har pſi- 
chord had the Faculty of increaſing and decreafing in Sound, 
like Violoncellos, Baſſoons, &c. 


In 


IE — — / 


In theſe vgry loud and noiſy Places, it will not be amiſs. 
to add to the Octaves below their Fifths alſo, though only 
to ſome long Notes, bearing the Common Chord, particu- 
larly ſuch as begin or end ſome- remarkable Paſſage, or at 
the End of final Cloſes. However the Genius of the Pers. 
former is the beſt” Director in theſe Matters. | 


N. Bi Tde Salle 0 will furniſh. an Taſtince 
2 L104: N . Jo? 
£2 Tatts ont addr. ot ho; - 15133101.) 

What Choice" of Through Baſis Pull hs made yt Prod: 
PR OR EP ONT I 


TIII the Practitioner has acquired a Habit of judging 
by his Ear what Chords are required to accompany: many 
common Paſſages. of '' Thorough Baſs, [Which Habit is the 
Conſequence of playing often the fame Paſſager with the 
fame Chords] he ſhould” not venture on any Compoſer's 
' Works* without the Recommendation of ſome Wann 
Maſter, me rage, ere a cel 


AMONG 


WF 


+» Anonc:the many chat ure to: be foond of this Kind, Lre- 
commend all COREL it's Theft: Edition} and al GENMTIXIANI's 
Works: The laſt, particularly, CE Ay great Pleaſure 


in rendering * Article * Holt b. 


N. B. If he finds; now nd oa ſome [Chard with 
their Figures. invetſed, viz. inſtead of 1 1 O. thus, 
65:4 23 reelle 
the Chords conſiſt of the ſame Figures, it matters not 
which Way they are marked: Some Compoſers have there- 
by meant to point to the Performers, in which of the 
N e ſuch ne. | ity 50 


2110 12 — 11 [ 


tight: When, 74 Solo 1 written gibt a mk 3 
it ſigniſſes, that ſuch Notes are to be played gvithout Chords, 
till the 1 * or the eue, ſhew that the en 


degin 4-new. - 


How 10 Ley eur and Sotos . Kae mene 


. ' ite 
Tus is one of the niceſt Taſks, of. a Thorongh-Bak Per- 
former, and depends entirely on Judgment, Taſte, and Diſ- 
cretion. The firſt Thing to be herein obſerved; is, that the 
Performer muſt be a- Servant in every Reſpect to the Voice. 
Therefore, the thinner the Chords the better, and the fewer 
Octaves with the Leſt Hand, the moſt preferable. | 


N In 


79 If i 


I the ſecond: Place, the Chords ſhould: never be taken 
much above nor much below the Notes of the Voice. And 


Shen it can be caſily brought to bear, pungent _ of 
the Chord fhould be that which the Voice ſings: t n 


Fon this Reaſon, the Chords may be taken in any of heir 
different Vas, and in any Part of the Tyſtrument.” And, pro- 


vided the A be eloſely purſued, a ende d and ten 


| 4 
EO" 9 fy Leith een 10 eee bio) ors 


vx p Mgt! 


— 


Wr ſome Words aki d — Needed debian 
are ſung very ſoſt] «ſingle zd or a stk with che Right 
Hand, will often be ſufficient. When ſtronger Words re- 
quire 2 louder Singing, the Number of the Chords are alſo 
to be increaſed; and ſometimes an Octave or ſo with the 
Eeft Hand; but moſtly, in the common Run, to leave out 
the Octave in the Chords as was e ee fer f 
the r 0f ( 38). 


Wy EN there is no Fiddle nor Flue to play e 


whey ought to be played with or e 69th 
Rare | x 


'} 


IN. eee e . Baer 
e on the Keys, for. their very rattling; diſturbs a 


t » 1 
ur Sm?! (59)! and eee, n ni. 


pores 1 are A cd 6 u 
der the ee be to Kaner their mingling with the N c 


49 1144 und 9 17 Hd: f an 
% „ 42 r T7 44 1 


To accompany Solos for a ankle ling Flute Violoncello, 
c. requires much of the fame Nicety, only the Chords 
neal not be moved, ſo as to make the higheſt Note chat 
which they play, unleſs ſome Paſſagas were, to be fer in 
their deepeſt» Notes, and continue here ſome! conſiderable 
time for hen the: Chords! maſt, be tranſpoſed low. to avoid 
the hearing of high Notes in the, Bass W 
playing deef Et 


Du 7 — Recitatives.. 


kun rs Fart of Thorough-Baſs. to: thoſe that are not ac 
cuſtomed ro? it, is Kill more difficult than any of the reſt; 
eaſieſt. It confiſts in filling up the Harmony as much as 
poſſible, and therefore the Leſt: Hand ſtrikes the Chords in 
it as Well as the Right. | 


Cart muſt be taken not to ſtrike abruptly, but ir the- 
Mr peggio Way, laying down the Fingers in the Chords Harp- 
like,. i. e. one after mother? ſometimes ſlow, other times 
quick, according 4s the Words expreſs either common, tender, 


or paſſionate. Matters. CT 
| | Ci ne not Bon 


41 


Are Hxum ple för chm om id Herd en ee 
the tender a flow one; and, for any thing of Refſon: where 
Anger, Surpriſe, &c. is expreſſed, little or no Harpeggio, but 
ür d $erokes;? ptoy ing withs boch bands almoſt 4 once. 
ADO a div goikeria og 321157917 o 22on-ttctl offs 19h 
Tux abrupt Way is alſo uſed 'at a Funders or full e | 
where the Senſe is af an End. ung 2 04 
Lon sf yo year on odr to flat 297 EPL awry 
Bor ons afl Iuſttuctions are off little Force without an EN 
ample, the Cauraru (Pla XXIV.) where, under the Re- 
kitaives, IL Rave wrleten, at length, the Manner that they 
toukd"bo aetompanied;” may! be looked upon as a 1+Popimen 
n ni M A 0 e ofa 


4 
l We 1 Nil * 177 


a : The gebe. 


I cannot conclude dle Work more to the Purgoſe, than 
by obfervitig, chat the Su ought nöt to. Kop kere, but 
fnould fAikewife: Picave the Aſßſtance of 0am» experienced 
Maſter, for there are ſeveral Enlelliſpmenti uſed, in order to 
ſet off playing, which cannot be well expreſſed in Writing, 
and are only to be attained by 3 :the | 
Method of a good | Performer. | 
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